Symphony no. 40 in G minor, Movement 1
Wolfgang Amadeus Mozart
Written in: 1788, published in 1794 – middle of Classical era
Instrumentation: Orchestra – Wind, Brass, Strings.  No continuo – Larger number of Wind instruments in Classical Music could fill harmonies instead of a keyboard instrument.  Clarinet was invented around 1730 – 2nd version included the clarinets.  Mozart does not use Trumpets or drums, which were usually included in the classical orchestration.
Notice how some of the instruments are in Bb and G.  They are called Transposing instruments.  Notice that there are two horns in different keys – one in Bb and one in G.  This is because Horns, like clarinets were new arrivals into the orchestra.  They did not have finger calves to change pitches – only a small selection of pitches were available.  To change key horn players could insert an extra piece of tubing.  To allow a wider variety of pitches for the piece, Mozart used two horns with different crooks (tubing). 
Stylistic features

· A perfect example of well balanced melody lines, written in regular phrases of four or eight bars – question and answer phrases.  Also called Periodic / Regular phrasing
· Homophonic texture is used allot in this piece, although Polyphonic sections are also used.
· Cantabile playing – legato and singing style

· Classical Musical structures were usually balanced and symmetrical – Shown in this piece by using Sonata Form
· Regular Cadences define structure 
· Chords are used to help structure also.  Based on the main chords 1, 4, 5 and also 2 and 6
· Contrast was shown using a variety of keys, melodies and dynamics
· Growing orchestra and redundancy of continuo/harpsichord
· New musical genres –Sonatas for solo instrument, concerto, string quartets and the Symphony
The Symphony 
A Large Scale orchestral work invented during Classical Period.  Early symphonies were like Italian Sinfonias – for strings and continuo, in 3 movements – slow – fast – slow. The contrast in tempo translated to first symphony of 3 movements. It then continued to develop throughout 19th and 20th Centuries and still today.  As the symphony progressed it had 4 movements as follows.

	First Movement
	Second Movement
	Third Movement – the last movement to be added in later symphonies.  Triple time
	Fourth Movement

	Fast Tempo–Molto Allegro

Usually in Sonata Form
	Slow Tempo – Andante

Forms included Ternary and Theme and Variations
	Slightly slower than Allegro – Molto Allegro
Form -Minuet and Trio
	Fast Tempo–Allegro Assai
Form- Rondo, Sonata or variations


· Haydn, Mozart, Beethoven and Schubert – All Classical composers produced Symphonies.
· During the Romantic era, Symphonies became longer and more elaborated.  The Symphony that this movement is from is 25 minutes in total – So Romantic Symphonies must be really long!
· The word Symphony is Italian for ‘Sounding together’. – Classical orchestra used in a symphony is all four instrumental families sounding together.
Structure and Tonality

Sonata Form
See separate sheet for explanation of Sonata form 
	Exposition- 
	Bars 1 - 100
	Development
	Bars 101-163
	Recapitulation
	Bars 164-End

	First Subject. 
	1-27
	G min
	Largely based on First Subject

Moves through a variety of keys including circle of 5ths! 

Em-Am-Dm-Gm-C-F-Bb
	First Subject
	 164-190
	G min

	Transition / bridge. 
	28-44
	Bb Maj
	
	Transition
	 191-226
	G min

	Second Subject
	44-72
	Bb maj
	
	Second Subject
	 227-259
	G min

	Codetta
	72-100
	Bb maj
	
	Coda
	 260-End
	G min


Texture

Throughout the majority of the piece, the orchestra keeps a homophonic texture with some instruments taking the tune or theme and others providing an accompaniment, even though the instruments swap parts.  There are sections throughout the piece that use polyphonic texture as well.
A circle of 5ths
Throughout the development, the music moves through and visits many different keys.  The pattern in which these move is called the circle of 5ths.  The first note of a chord is a 5th lower than the previous chord. i.e  Each key is related to the previous one by 5 notes, which tidily brings the music back to Bb major before it moves away again.
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Performance Directions
During the Classical period, composers started to add alot more performing directions.  As well as dynamics, there are slurs over notes to be played legato, dots over notes to be played staccato, accents on notes to be played forcefully.  There are also crescendo markings – a reminder that dynamics have developed since the simple loud and quiet in Baroque music.
Other signs and abbreviations include:
‘div’ – bar 1 viola.  Players divide into 2 groups to play upper and lower notes 

‘a2’ – bar 28 bassoon.  Both players are to play the same notes

‘1’ – bar 45 clarinet.  Only one player is required. E.g solo

‘tr’ – bar 65 1st violin. A trill
Double bar line with dots at bar 100 – indicates repeat all again.
