Schoenberg’s ‘Peripetie’ from Five Orchestral Pieces Op. 16
Written in: 1908-9 for Richard Strauss, also a 20th Century composer, who didn’t like it!  It was written in the style of Expressionism with characteristics of Serialism.  A set of atonal pieces for orchestra.  They are not connected to each other through any themes.
Instrumentation: Full orchestra – see score.  Although it was written for full orchestra, there are very few places in the piece where the full orchestra play all together.
Stylistic features

· Large orchestra – although used sparingly
· Wide ranging dynamics / detailed dynamics

· Wide pitch ranges of all instruments – pitches and harmony used for effect 
· Atonal – Not in a key
· Melodic material moves quickly from instrument to instrument
· Frequent use of techniques / devices, altering the basic timbre – e.g. pizzicato, mute etc
· Complex rhythms
· No traditional harmonic relationship
Structure and Tonality
This piece could very loosely be described as a Rondo, although not to be compared to a traditional Rondo due to the lack of tonality and changes of rhythm.  The whole piece is built on the idea of using hexachords.   It is split into 5 sections.
	Section 1 (A)
Bars 1 - 18
	Section 2 (B)
Bars 19 - 34
	Section 3 (A1)
Bars 35 - 43
	Section 4 (C)
Bars 44 - 58
	Section 5 (A1)
Bars 59 - 66

	All main items or motifs are introduced here
	New ideas are combined with original motifs
	All main ideas return in reverse order
	More new ideas are combined with original ideas
	Earlier motifs lead into a loud climax.

	
	
	
	
	


Characteristics of motifs
A – Opens the piece, hexachord played separately, fanfare like
B – a hexachord, played vertically – as a chord.  Falls after A, with the G sharp being common to both.
C – Angular idea in triplets.  When this is used again sometimes it is changed so much it is far from obvious
D – Rapidly repeated hexachords, using quavers, semi quavers and even demi-semi quavers

E – Quiet, rhythmically simple idea, ending on a hexachord 

F – Short chromatic idea, often played with another idea at the same time

G – Much longer melody, consisting of allot of wide leaps 
Texture
   The texture changes constantly throughout this piece, so you can not describe it as being a certain type. Remember, Schoenberg uses allot of instruments, but very sparsely.  When he uses allot of instruments , it is usually for dramatic effect and to create atmosphere.  There is use of homophony in places, polyphony e.g section 2 (18-34) and monophonic in areas.
Key Ideas and techniques
The main idea of this piece is the Hexachord – a group of six notes selected from the 12 available pitches.  A Compliment is also used, which is the other 6 remaining pitches being put together.  The hexachord is played and portrayed in many different ways – played one note after the other, all at the same time like a chord, or shared between instruments.  It can also be transposed – same intervals but staring on a different note, Inverted – turning the intervals up side down – where it rasied it now falls etc, and Retrograde – Playing the hexachord backwards.
Octave displacement is used.  This is where notes are suddenly shifted up to another octave, without any warning or reason. E.g bar 10 - clarinet, melody G.

Schoenberg hardly uses any octave doubling in this piece, but there are some places where instruments play in Unison.  Contrasting to Mozart’s work, who used allot of octaves.

Bar 59 is the beginning of three cannons.  A cannon is where the same melody appears in two or more different parts each slightly in front or behind another.  
Klangfarbenmelodie – Schoenberg’s technique of moving melodic parts rapidly through the different instruments, changing the tone colour of a melody
H   - Haupstimme = principal voice – main tune
N   - Nebenstimme = secondary voice – counter tune

Dissonance – you will hear allot of dissonance in this piece, which generally appears when there is no key.  It is where more than one note is played at the same time that do not sound pleasing together – e.g c and c sharp.

There are more performance directions than ever, especially in Music of this period.  Schoenberg was obsessed with dynamics and such like, to get the balance to be perfect.












